JPAT'YTHH TOIIHAR

I'oduwmwax zpada Beorpada
xro. XXXVII — 1990.

ABE INIECME APCEHHJA TEOAOPOBHUEA INIOCBEREHE
AOCHUTEJY OBPAAOBHRY

BpauHe cpricKe KyJTYpPHe Tpajuluje Ipa-
Te MHOre OCODEHOCTHM; jefHa O& HBUX CexXe
M 3HaHa je OX HajpaHMjux BpeMmeHa. Peu
je o npokuMamy JMKOBHE IIpejcTaBe M IU-
caHor 3Haka (0 XapMOHMjM MAeje M CIMKe),
MHTEJeKTyalHoj M creapajladykoj norpebu
3a4eT0j y Kpuiy CpeJmOBEeKOBHE JYXOBHO-
cti. JyOuny npoumuiocTM y HAOAMPMMA JBe
yMeTHWYKe JuCUMIUIMHe HarosemraBa Beh
JlereHja, ¥ Ha OCHOBY H:eHe caJpXXMHe CIMKa-
He mpeacraBe Csertor JIyke, jeBanhenucre u
npeor Boropoawuusor noprpertucre. JIMKOB-
HO 0BMCTHMILEH ¢ aTpubyTMMa KHMIKEBHOI M
CAMKapCKOr CTBapajalliTBa alloCTOJl MOoKe Ja
JU4YM, M jecTe mpay3op AOLHMjUM IIpUMepH-
Ma y CIMKapCcKOj IPaKcH.

MuHujarype y crapuMm pyKomMcuUMa M HaT-
mucu y3 cppecke, fena jenHe pyKe M MCTe
TexXe, BUABMBA Cy CBeZOYAHCTBA HYIKHO-
CTM yYMeTHMEKa jJa YApy¥Ke IIMCAaHM 3HaK ¥
JMKOBHY MwMcao. MaxoM aHOHMMHM, CPexHh0-
BEKOBHM JKMBOMMCUM Cy M Kaaurpadu HaT-
muca; WIYMMHATOPM PYKOIMca MCTOBPEMEHO
Cy TMCUM WM NPEenuMcHBayYM YYEHUX TeKCTO-
Ba; CIMKap YyJaJbeHMX BpeMeHa MHM M 3Ha
na ,muKoHa Ge3 3Haka HMje MROHa'. YBek Io-
foxxHM jep cBoja HamaxHyha upny wu3
xpuinhiaHCKOr y4ema M IpaBocjaBlba, yMeT-
HMIM CpeJH-er BeKa, TPe3BeHM MNpej CBOjUM
JbYACKMM M CTBapaladRMM OTrpaHMyermuMa,
CBECHM BJIACTMTE HEJNOKY4YMBOCTHM CaBpIleH-
CcTBY, raje »kuBy norpeby ma peuumma obOpas-

15+

Before the word was the image,
and first recorded attempts of
man to define the real are pic-
torial attempts . . .1

JIOJKe CBOje JMKOBHO Majcropcreo.? Caukap
cdpecaka Cseror Oumurpuja y Ilehkoj mar-
PMjaplMju HyAM TpMMep: Kaja y amncuau
moTmMcyje cBoje Jeno HamaxHyrto Ceesmn-
BUM, OH JOTH4Ye Hary TIIOeTMKY Iicajama,
a CcBOjy BelUTMHY TyMmadu Kao ,nap Boxju
u3 JopaHOBe pyke’.?

Y mHapeaHuMM BpeMeHMMa, 3HaHMM Kao
,TYPCKM miepMoj’ CpICKe IyXOBHOCTM, INpe-
fame y MPOXKUMaHy CIMKE M pPedM PeBHOCHO
Heryjy mnopoauue 3orpada. Hammr cBojum
CpeAH0BEeKOBHMM y30pMMa, CIMYHE CBECTH O
HecaBpPUIIEHOCTM CBOjUMX JHMKOBHMX MoryhHo-
CTM M HarjalleHe JKejke Ja IIpefcTaBy M
3HaK MPHUCHO TIOBEXKY, OHM Ce CIyZKe BelllTH-
HOM nucama. Meby MHOrMM 3HaHMM M Hes-
HaHMM, MoHax JIOHI'MH je ymnag/eMB: BpJAN-
HM CBOT KHMCTA OH TNPUAPYXKYje CTPI/bee
upermcuBada crapux pykomuca. CappkuHa
CBeTMX KHbMra npuOamzKaBa ra Toesuju, ¥
noce6HMM pacnojiokemuMa nmire 1oGoxHe
cTuxoBe.t

C BemukoMm ceoBoM, IpMjeMYMBO CPIICKO
YMETHMYKO CTBapaJIalliTBO HACEIMJIO je HOBY
obnacr. IIpuxBarajyhu gyxoBHY Mucao ¥ oco-
feHOCTM OcCaMHaAecTOT BEKa, OHO Ce He OXpu-
ye GoraTcTBa BJACTUTE CpeAH-0OBEKOBHE Tpa-
auumje. OgHOC CAMKe M pedu y HOBMM OKOJI-
HOCTMMa HMje M3MeH:eH; aKo IPOMeHe M IIo-
cToje, OHe Cy MCKJbYYMBO y opMM, HMKajga
Y CBOjOj OCHOBM ¥ CYILUTHMHM. Y4YeHM M pajgo3-
Hanu 3axapuja Credanosuh Opdenun u
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Xpucrothop 2Kedaposuh, HajBuiie ciau4HM
eHIMKJIONEeAMCTHMa, I[I0JljeflHAKC HaAaxHyTO
M KpeaTuBHO DaBe ce M KHMMKEBHMM M JIM-
KOBHMM  cTBapajauiTeoM.®* MHOrM HUX0OBHU
MKOHOCTACUM M DakpoIlMCcH, MHOIITBO HUXO-
BMX TEKCTOBa M KIBUTa, cBpcTaBajy o000juiy
Ha yrieaHa MecTa, Kako Yy MCTOPHUjHM KHM-
JKeBHOCTM, TaK0 M Yy TIOBECT CpPIICKEe JIU-
KOBHE YMETHOCTH.

1. — A. Teonoposuh [Jocurej OGpanosuh, 1819

(pennmuka noprpera u3 1794), vibe Ha Julatny,

63 % 48 c¢cm. Curnupano na nonebuuu: Arsenius

Theodorovich pinx, 819. Bn: Taisepuja MartHie

cpucke. Ayrop dotorpaduje: npod. ap Muo-
apar Josanosuh.

1. — A. Teodorovi¢, Dositej Obradovi¢, 1819

(replica of the portrait from 1749) oil on can-

vas, 63 ¥ 48 cm. Signed on the reverse: AR-

SENIUS THEODOROVICH PINX, 819. Qwner:

Gallery of Matica Srpska. Photo: by Prof Dr
Miodrag Jovanovic.
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ITo hyau xpoHomoruje, BpCTM HaBeAeHMUX
npuMepa Koju HM M3JaleKa HHUCY MCIpIbe-
HM, NPUKJbYYYje ce TIOBOJ OBOM IIPUJIOTY.
Peu je o aee necme mnoceehene Jocutejy O6-
pagoBuhy M3 nepa akaJleMCcKOr caukapa Ap-
ceanja TeomopoBuha. YyBeH 1o MHOTHMM CBO-
jUM MKOHOCTAacMMa M ILIPKBEHOM CJIMKAPCTBY,
TeonopoBuh je 3HaumM mnoprpeTHcra CBOJUX
caBpeMeHMKa, 3HaMeHUTMX CPIICKMX IIpocBe-
turesba ¢ Kpaja XVIII u ma nowgerky XIX
Bexka.® I[IpucHo mosHaHCTBO ca y4eHMM Kpy-
rom nipubauvkmIo ra je locurtejy Ob6panosuhy,
BE3aJI0 MCKPEHUM TIOUITOBaHeM M BepHUM
npujare/scTBOM. ¥ agBa maxa, 1791, u 1794,
rofiMHe KHMIKEBHMK je cegao TIpeja ClAuKapes
mwradenaj. Haxanoer, oba mopTpera cy He-
crama, anM Ceé 3a HBMX 3Ha M3 CBejouerha U
Buine pertika mrTo ux je TeogopoBuh Hac-
Jaukao nociae Hocurejere empru.’?

[Iopen npocBeTuTeLeBUX IIOPTpPeTa, CIM-
Kap je Jlocurejy y wHacT cacTaBMO M JBe
necme. XPOHOJOrMja HMXOBOT HacTaHKa M
HBUX0BOr nNybauKoBamka Huje cknagHa. Ilpna
nmecma u3 1811, mmcana y uacy HJocurejese
cMpTH, objaB/beHa je HEKOIMKO [JeLeHujd
kacHuje.® Jlpyra, npema Crepauhy, nucaHa
1812. o rommumsnuy Jocurejene cMpTH, IITAN
naHa je 1818. y Mesumyy," y3 Teogoposuhien
Dakponuc, peszan npema JlocurejeBoM TopTpe-
Ty u3 1794. roguue.

CTUXMHU
HA CMEPTB TOCIIOAMHA JTOCHUOESA
npeicTBUBIIAarocs y Beorpany 28.
1811-ro kusuu ceoe 72 uskra.

MapTa

counHbHKU

APCEHIEMB GOEOJIOPOBUYEMEB
Knponcuems H. Cagckums

Ce yx® ycme nepseiit ipocebTurens,
Bnaroupapia C'p6ekiit yunrens!
C’pbekiin Hapoa®s ¢’ kusuram’ yrhmaea
I ¢’ naykam’ ymb ux® npocshmana,
Cunmbitmunys ayxoms CORpaToBLIME,

KpacHopbuiems IIHIlepoOHOBBIME
Bricoke HayKe NOXBalioe;

M meTMHY cBUMEB Ipenopyuye:
Hdobpogarbrens C'pdnbms oboxkasa

,[IO IIC‘SC‘("b 10 CIaBHO TI03BBILLIABA,
ITyre mokasye Kb npasosbpii

W 3ppaBblit pa3zyMB Kb Pascy:KAeHio;



ABE ITECME APCEHMJA TEOJOPOBHMTERA INOCBEREHE JIOCHUTEJY OBPAITOBHERY

Paaronsers TMy cyesbpia,
Ilonygaers BbHaun Gescmepris;
Cmeprs ero C'pOiasu onnaxkyio,
MynapocTs M3b KHBUI'B €r0 MNOYEpHylo
Jobomyapie whMI npupoAHO,
ITepo ero 3o nmperocxoxHO:
3a TakoBmlif Aaph BceBeIUHBMB Bory
Bnaronape C'pbasyu 1o npemMsory.
Hocueeit OBpafoBMYbL MMEHEMB
He3zabusers BoBbk® C'pbeckums
TLIEMEHEM'B.

Tlogynaska 20, Beorpag 13. V 1844, 80

I'. APCEHIA GEJOPOBHUYA
?Kusommcua Hoso — Capckora
u usbpansHora OOmiecTBa 4JjeHa

IIPUII'BBD
KB

OBPA3Y T. JJIOCUSOEA OBPAJOBMUYA,
HBMM'B JKMBOMMCAHHOMY.

BeiT’ ore npocra — Ilpupoage — rmnoperna;
OnomMs »ennio u3sect'ce mo Cebry,
Kaksa napckors AHaxapca Biexial
ITaue oBors ZocTurHyTH MbTy! !

Casnar’ HoBe e3bBIKe M cTape,
Mmrore 3zemas, 1 Hapoma hynau;
Cee y ousmms Minepsune gape:
Yums ce Kpace, M HUYMIKe JIOAN.

BachroBar’ Hag®s cBOore Poja cTaHBEM®,
3apobabHHa ceBera, M pascyTa,

IMogs derBepeimes Gbana Bbposannems:
Cse 3a y3poKb He3HaHCTBa My JoTal

llITo e cB BeIIIE, JIOIKO ¥ OKOPHO
IMyctur’ pbunemms Cyabunama Mipa;
A mpenyser’ GOoapo M YIIOPHO,
Jlo mTa NMOABMIE HoBewiit Joaupa.

Cunoms CBOM, CBAKOMB SCHBI, KHMUIa
JOdBino cBoe M3%s AanbM IOYETH:
¥3roaebar’ cBa HeBon'k ura,
Kako 6bl mBbk® cBaueMy NpuHETH.

Coxkpary ce nogobutu camy.
¥ cnozxascTBo Bpahar' €aHopoaHe:
3Bar’ xepreoBar’ y Pasyma Xpawmy
ITognanuuke, Pabe, n CnoBoane.

Pasumbasar’ yHeIHiA Mpake
Pyratu ce nmykoms cyeskpsio,
obpoabrens BeicHMT Haas obaake.
ITokaseiBar’ crasy ke IIpaBoBbprio.

JIio6oBB, ciora, y4uT', MeAby J0AMA
Hla cy cpelie u akoctu cTybu;
Iome 6omk meapy Cpoaubmvs ¥Yama:

Bearparal TRo McTMHe He Ja100M.

Ilpon3sectn ydetry Y4eHMKa
Y GezbpoitHOMB COHMY Tpierens,
Jo Haimoens u y BpaxnebHMKa
Opobpense Haithn cBou Kensa!

Ioxkpar’' cepAly CBOM® Aoragnait aparii,
IlaBHBI cBOM npeagMbTs ragaxial
Ty ce TpyAur — cb TpiymdoMs — Hags
Bparu:
M nyas ycHyT 6naru 4dasHis.

EBo, Cepbasu! cnabe KuBommcu
OBPAJIOBUYE JIOCIOEA cnasha,

Kors ce ume ¢b auBHbl My2Ke1 BhICH!
IOuka Hama Cebry e Ta aBHa.

Ho TaxkoBy XMBOIMCH NPETPAHY

Hexs u3sepuie nepoms Behi u apu:
A mopob6HoCTe JMIIAa HEOCKYAHY

f Ky Gomrbk kuctio u mapsr

Ecre mHemro, xOoM’ ce yM® Hallb IWBH,
Bugbtn My u obauiase bpHO:

YuHM HaM'B ce, Kao Jia € OH'h JKMBBINM;
W uyscTBOo e Hame myHombpHO.

Baaro menu! mro moit 6ame xpebi

— C» orcayrom®s MM cepaua GaarozapHa
Ja ¢’ uMcKyccTBO MOe ymnorpebu

Pamu Myzxa tako HeGomnapHa!

IToromum! Bel A4a ywagza Mys3a,
ITokanTe Hack HeBbBluTe nepBeHIe;
U, nambero wBxHBI Hamy cyasa,
Bl gocroitHe ruretuTe My BhHIe.

A wmp1, Poge! mra 6s1 Hal'e YUUTEIB
Haiiosneo, 1a My Mel BO3jgamo?
Huurra apyro 6partckiit Ilpocebrurens,
Her’ na pago KHMre My 4MTamo.

II. Conapuus, Mesumans I'. Jocmueea OGpa-
JoBM4a, 4acTes BTOpa, Byaums 1818, 33—36.
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O6e mnecme, M3pa3yu JAMBJEEHa M 00aMUM
naxkme Koje miabu Heryje oJ NnpBuX cycpe-
Ta ca crapujuMm, y3Hoce JlocuTejeBe BpJIM-
He M Iberope 3acjyre 3a JAYXOBHM JKHUBOT
cprickor Hapopa. IlucaHe cy y KHMIKEBHO]
TpaguiMju CBOje eloxe, IUTO I[oJpa3zymesa
KJIaCHIMCTHYKKM o6pa3sal], MmpoXXeT HaluoHAaJ-
HuMm Gybemem y Kpuay poOMaHTH4YapCKOT Ay-
xa. Crapuja mecma, Kkpaha mo obumy, ckian-
Ha je mpuMauUM 3a Kojy je mucaHa. ¥ HEHOj
dopMalHOj OCHOBM je JeceTepall 4Mju puTaMm
cMemby]y CUMMeTpHMja M acMMeTpuja CTUXOBa.
Jpyra, maaba mecma OMIIMPHMje cagpiKuHe,
rpaheHa y crpodama (KaTpeH), No4YMBa Ha
He YBeK paBHOMepHOM ToKy aecerepua. Cpoj-
CTBa CTapoOCPIICKOr YYEeHOT je3uMKa M YecTa
MeTpuKa elcKe HapogHe Toe3uje, CBpPCTaBajy
rnecMy y OHaj TOK CPICKe KEMIKEeBHOCTH KO-
ju wnaBupe ca [Jocurejem ObGpanosuhem u
Anekcujem Beaunuhem a Tpaje no JosaHa
Crepuje Ilonoeuha. IToyuHa M cBojeBpcHOT
MaHpa Kaja npusmBa ycnomeHe Ha Jlocure-
ja u roroBo amBieMaTCK¥ OKMB/baBa HETOB
MK, TlecMa ce, y cywrtuHM, ynyhyje uwmra-
BOM CPIICKOM Hapoay M HeroBoj naxmu.!?
Bpanxe necme zamasmo je Beh Joan Ckep-
nnh, Koju 3a noerckn yauner Apcenuja Teo-
noposuha rmume: ,,OH JAMpCKM Beauda MyApa-
1a koju je Cpbuma oTBOpMO EBpaTa Xpama
pa3syma, KOju je TOHMO MpaK M3 POAHOT Kpa-
ja M y4uo cBOj Hapox JeybBaBu, MCTUHM U
cno3nu. YecTHUTHM cTapM CIMKAap, M3BME-aBajy-
hu ce ma je Ha KMYMUM BeIUTHMjM HO Ha I[1e-
py, Hallao je TOMJIMX M MCKPEHMX peuMu Ja
cnaBu criomeH [Jlocurejes.”!!

CrepnuheBa zamazkama CBaKoOjako nojce-
hajy u Hasupy TpamuuMjy kKojom ce Gasu
YBOIHM Jeo oBor orjexa. Kac u merose mnipe-
Te4ye, CPIICKM CPelHOBEKOBHM CIAMKapH, #u
Apcenuje TeomopoBuh y ceHuUM cBor Temar-
CKM pa3sBMjEHOT CAMKapCTBa, HeTryje IMcaHy
peuy. CkpomaH, jep je ,Ha KWUYMIM BEUITHjH
HO Ha nepy’', caukap TpajHO BauM Hajg JTUMKOM
LemeHor npujaresba. JIse necme, les hom-
mages J[Jloeurejy, mnocebHo japyra, mnucaHa
(vnmu cxBahena) kao KOMeHTap H-E€roBoOr IOp-
tpera, obuuiu cy TeogopoeuheBe cymibe y
BJIACTMTO CJIMKapCKO CaBPILEHCTBO, Kpujia cy
ucTe uaeje M jegHake mnorpebe ga CTUXOM,
nakje y peuuma, Hahe CIIOKOj CBOjoj MOKO-
nebanoct y wucupnHocr JocurejeBor ayxa
CJIMKAHOT HA TUIATHY.

Pacyru y BpeMeHy u y mnpocTopy, HaBe-
JeHM TNpuMepH IUTO Ha pasiau4duTe HaduHe
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meTachOpMHHO A03MBajy ABOjake arpubyre
Crertor Jlyke, nexe Ha MCTO] OCHOBM, IO-
uMBajy Ha ucroj norpebM, Be3dyjy ce MCTUM
AYXOBHMM CPOACTBOM. Y HapeaHuMM BpeMeHu-
Ma, npegaja osor obuyaja Mehy CPIICKMM cJM-
Kapuma, CBEe yYecTaJujuM TIpuMepuMma, CTH-
ye obenexje npaeuna. Ilopoauuy camMrapa
CKJIOHMX M JIMTEPAapHOM CTBapakwy, yMHOMXKH-
he cnepbenuun Apcenuja Teogoporuha. Tek-
croBu [Jumurpuja Aspamoeuhia, HoBaka Pa-
nouuha, Cree Togmopoeuha u ¥Ypoma Ilpe-
auha, Koju ce Beh npema cBOjUM pacroJioxe-
wuMa baBe pasaMYMMTMM rpaHuyHuMm obaac-
TUMa KH:U2KEBHOCTHM (ecTeTcKe CTyAMje, MyTo-
nmucu, memoapcka cehama, AHeBHMUM, ayTo-
Oouorpadwuje), ogjek cy M IOTBpAa Tpaguuuje,
KOjy 4YeTBOpMIIA CAMKapa He YMHe KOHaA4HOM.
Mcrom Bpemeny mnpunaga u mnojasa bBype
Jakuinha. IIpuBpKeH M mepy M majeTH, BU-
4aH yJ/bY M ILIaTHY, BELUT y TMPo3M KOJIMUKO
M CTUXY, MOAjelHAKO KHMIKEBHMK M CJMKap,
OH ]Je CBOJMM JABOjakKMM JeJIOM OCTaBMO Tpaj-
HYy AuJieMy KO0joj oA ABe AYXOBHE IUCLIMILIM-
He TIpMIiaja ca Bullle cTBapajlad4Kux pasJjora.

YV npeum jenenujama XX Beka, pomoHa-
YyeJIHUIM cprncke MmogepHe Hagexxaa Ilerpo-
Buh, Munan Munosanosuh, Mowa IIujage u
Bpanko IlomoBuh, y TeKCTOBMMAa ecTeTCKe
NpUpode MIM YMEeTHWHKe KDUTHKe, MCIIOo/bU-
he M Teopercka 3Hama M JMTepapHe BpJU-
He;, 0Ba IMcaHa pasMMlil/bakha 0 CYLUTHMHM
MOJEpPHOr JMKOBHOI CTBapajallTBa HecyM-
IbMBO CY M PEYMT TPar Ka TyMademy HHUXo-
Be CIMKapCcKe npakce. ¥ roguHama wusmeby
aBa paTta, MCTUM TIYyTeM KpeHyau cy Muaabu;
Mepuna u oneHe Mwuxauna Ilerpoea, Pagou-
ue 2Kupanoeuha, hopha IlonoBuha u IlaBna
Bacuha, TeMes/su cy CpICKOj MOAEPHOj yMeT-
HUYKO] KpuTuuy, nocebHo 306or ceecTpaHo
pasMoTpeHor ojfHoca gomaher mnpema espon-
CKOM YMETHMYKOM cTBapajaamuresy. JMcroBpe-
MEHO, jeaHa Trpyrna HMXOBMX CaBpeMeHMKa,
y npBoMm pexay, Bopa CrepaHoBuh, JoBan Bu-
jemuh n Anbenwnja Jlazapeeuh, khu cprnckor
KIbMIKEBHMKA, CMEJI0 M ca 3ana*keHuM ycre-
XoMm ny6auKyjy npunoBerke u Homeae. [Iu-
CaHM y AyXy M TPagMLMjU CPIICKE KIbMIKEB-
HOCTHM CBOT BpPeMeHa, OBY JIMTEPApPHU cacTaBH,
Hapo4YMTO y OMmMCy TpHpoJe, CKIafgHo ce I1o-
oyjnapajy M rOTOBO JM4de Ha 00pasfioxKema
IbMXOBMX JIMPCKM HacauKaHux nejcaxa. Ilo-
clle JpYTOr CBETCKOT paTa, KHMMKeBHO Hajax-
Hyhe mpo)kuMa MHOre cprcke ciauKape, a
pa3sHoOBpCcHM JauTtepapHu oraeau Ilehe Mmuno-
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caBsbesuha, Muoapara Ilporuha, Mwuhe Ilo-
nosuka, 3opana IlaBnoeuha, Jleouuna Illejke
u apyrux u3 ,mocaje” Meauane, Hemocpe-
JaH cy A0Ka3 CBaKM/allllh0oj HE3M IMcaHe pe-
Yy y ceHUM majieTe ¥ NOACTPeK Miabum y-
MeTHMIMMa Ja CJAMKapCcKoj CTBapHOCTH M
NUKTYpalHMM 3aKOHMMa CBOI BpeMeHa Ipu-
ApyXe BJacTuUTa MMUCAHA PasMMILbaka.

Cepxa oBor mpuiora Guia je u cBOAM ce
Ha norpeby, Aa MOBOAOM JBe rnecMe ApCeHM-
ja TeopopoBuha, ykaxKe Ha jefHy TojaBy He-
NMPeKMAHO M y PpasiuyuTUM npumepuma o6-
HaBJ/bAHY ¥ AYIOj MCTOPMjM CPIICKOr CIMKap-
crBa. HaHuzaHM ciaydajeBu, KOjU HMKaKO He
3a0KpYy2KYjy CBOje MHOWITBO M LIMPUHY TeMme,
OKyIbajy MajcTope dpecaka, MJIyMuHATOpE
M MMHMjaTypMCTe CTapuMjuX BpeMeHa, 30rpa-

de, uxoHomucue ¥ OGakpopecue HOBMjer HAo-
6a, akageMuuyape NpOLLIOT M YMETHMKE OBOT
BEeKa, OKO jeJHe, akO IpeHeCceHu CMMUCao N03-
BOJbaBa, Jerne camMKapcke sasepe. Ox cpenmer
BeKa J0 mocjaenmux AeneHuja osor croneha,
TojeAuHM CAMKapM PpPa3NIM4YMTHX ernoxa, Ho-
IeHu caM4YEMM nobyxama, y pa3HOBPCHUM
obauigMMa noBepaBanM Ccy Ce NMCaHOj peuu
C IpenMcUMBA4YKMM CTPIIJbEHeM, JMTEePapHUM
HanaxHyhem unu kputuukum norpebama. Ilo-
peal MaTM4YHOr JMKOBHOI [eJjia, 3a HMMa je
ocraja M TpagMiMja OAyXOBJ/beHa TEXKH.0M 3a
xapmonujom uameby cauke m peun. OcTBa-
peHa Ha CHMHTEe3M MMCAHOr 3HaKa M IpejcTa-
Be, OBa Ipejaja, Kaja je yMuMpuBaja cTBapa-
JlayKe caBecTM, IMTMCMeHO je obpasnarana u
TyMauuia uaejHe CYIITMHE CIMKapCKUX OCT-
Bapema.
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TWO POEMS BY ARSENIJE TEODOROVIC DEDICATED TO
DOSITEJ OBRADOVIC

Dragutin Tosié

The virtues of the Serbian culture tradi-
tion are acoompamecl by many peculiarities:
one of them is known and derives [Tom ti-
mes long past. It is the question of recipro-
cal imbuing visual representations with writ-
ten signs, of harmony of ideas and pictures,
intelectual and creative need originating in
medieval spmtuahty

The miniatures of old manuscripts and
inscriptions on fresco paintings, acts of one
and the same hand and striving, are visible
testimonies of the need of an artist to unite
written signs with visual representation of

mental images. For the most part anonymous,
medieval fresco painters were at the same
time caligraphers of inscriptions, letter illu-
minators and writers or copyists of learned
texts; the painter from distant times was
well aware t.hat the ,icon without a sign is
not an icon”.

In the period that came next, the so cal-
led , Turkish period” of Serbian spirituality,
the tradition of the imbuing of visual re-
presentations and words was devotedly fo-
stered by families of painters and to the skill
of their painting they added their patience
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of copying sacral books and beaty of reli-
ious verses. With Great Migration adaptable
erbian artistic creativity settled in the new
homeland. Althoug it accepted spiritual tho-
ughts and peculiarities of the nineteenth cen-
tury, it did not give up the opulence of its
own tradition. The relation between the vi-
sual representation and word did not change
in newly created circumstances; if changes
took place they were exclusively in the form,
never in essence. The learned Zaharia Ste-
fanovi¢ Orfelin and Hristofor Zefarovié¢, nea-
ring the encyclopedists most, excelled equally
inspiredly and creatively in literature and vi-
sual art.

To the range of these examples should
also be added the motive for writing this
essay. It is the question of two poems dedi-
cated to Dositej Obradovié and written by
Arsenije Teodorovi¢. The signs of respect and
forms of estimation, which the painter felt
from his first meeting with the educationist,
emphasize Dositej's virtues and his merits
for spiritual life of the Serbian people. Written
in the tradition of its time, both poems, but
in particular the second one, have origins in
an old striving clad in clothes of new times,
they are the wings of the same idea that the
words (rhymes) may be the comment on Do-
sitej's spirit and appearance painted by Ar-
senije Teodorovi¢ several times.

The family of painters inclined to lite-
rary creativity will be enlarged by the follo-
wers of Arsenije Teodorovié¢ (Dimitrije Avra-
movi¢, Pura Jaksié, Novak Radonic, Steva
Todorovié, Uros Predi¢), who excelled in va-
rious literary branches depending on their
inclinations. In the first decades of the twen-
tieth century the founders of Serbian mo-
dern arts (Nadezda Petrovi¢, Milan Milova-
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novié, Mo$a Pijade, Branko Popovic¢) will show
high theoretical knowledge and literary ex-
cellence in the texts of art critiques. Their
example will be followed by younger artists
(Mihailo Petrov, Radoica Zivanovié¢, Dorde
Popovié, Pavle Vasi¢) whose criteria and jud-
gement represent the foundations of modern
Serbian artistic critique. A group of their
contemporaries (Jovan Bijelié, Bora Stevano-
vi¢, Andelija Lazarevic¢) published at that time
noteworthy tales and short stories which —
especially in description of nature — are in
accord with their lyric landscapes. After World
War II the tradition of interrelation between
words and pictures was inherited and conti-
nued by Peda Milosavljevié, Miodrag Protic,
Mica Popovi¢, Zoran Pavlovié, Leonid Sejka
and others from the ,team” of Mediala.

The aforesaid examples, which in no way
round off the multitude and extent ol this
theme, gather together masters-fresco pain-
ters, illuminators and miniaturists of older
periods, painters of icons and engravers of
more recent times, academists of the nine-
teenth and artist of this century, around -—
be it a figurative meaning — a respectable
artists conspiracy. Since the Middle Ages un-
til the last decades of this century individual
painters from various epochs having similar
incentives, dedicated themselves to various
forms of written works with copyist’s pati-
ence, literary inspirations and critical needs.
Aside their visual art creations, they also left
behind the tradition refind by a drive to har-
monize graphic representations and written
words. Materialized on the synthesis of writ-
ten signs and pictorial representation, this
tradition — when appeasing creative consci-
ence — expounded in writing and gave in-
terpretation for the essence of pictorial crea-
tions.



